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The Flying
Dutchman

MUSIC & LIBRETTO
Richard Wagner

8:30pm -+ July 1,7,12
8 pm " July 31;August 5,10,15, 25
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JUNE 30 — AUGUST 26
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Giacomo Puccini

-THE FLYING

DUTCHMAN

Richard Wagner

PELLEAS ET
MELISANDE

Claude Debussy

- RUSALKA

Antonin Dvorak




MAHLERFEST XXXVI FESTIVAL WEEK

WEDNESDAY, MAY 17, 7:30 PM | Opera & More | Mountain View United Methodist Church Page 6

THURSDAY, MAY 18, 3 PM | Solo Journeys | Mountain View United Methodist Church Page 9

THURSDAY, MAY 18, 7 PM | Ken Russell’s Mahler | Boedecker Theater, Dairy Arts Center Page 12

FRIDAY, MAY 19 | Environmental Service Project* | Mountain View United Methodist Church

FRIDAY, MAY 19, 7:30 PM | Generation Next* | Mountain View United Methodist Church Page 13

SATURDAY, MAY 20, 9:30 AM—4:30 PM | Symposium* | Mountain View United Methodist Church Page 16
SATURDAY, MAY 20, 7:30 PM | Mahler’s Liederabend | Macky Auditorium, CU Boulder Page 17

SUNDAY, MAY 21, 3:30 PM | Mahler and Musgrave | Macky Auditorium, CU Boulder Page 21
Pre-concert Conversation with Kenneth Woods at 2:30 PM

ALL WEEK | Open Rehearsals, Dinners, Educational Events, and More*

*These and other events are free. See full schedule online at MahlerFest.org/MF36.

PRESIDENT'S GREETING

elcome to MahlerFest XXXVI, our most ambitious and exciting programming to date. This will indeed be a

festival for the ages! | would like to thank our gifted MahlerFest orchestra and Festival Artists, and recognize

the tireless work of Executive Director Ethan Hecht and Artistic Director Kenneth Woods, enabling us to

pursue the mission of Colorado MahlerFest. And, of course, we also thank our passionate donors whose
generosity enables us to bring you this music. Thank you all!

MahlerFest is chamber and orchestral music, a symposium, and much more. It's also a time for community and for
celebration of music that fouches our souls so deeply. We hope to communicate the joy we feel in presenting this year’s
musical events.

As you may know, MahlerFest musicians gather from across the globe for a little more than a week each year to present
challenging and creative programming. This year’s MahlerFest XXXVI includes two chamber music concerts, Wagner’s Die
Walkiire, Act |, and the MahlerFest Symposium, all at Mountain View United Methodist Church. The festival week concludes
with a Saturday evening re-creation of Mahler’s 1905 Vienna Liederabend Concert and a Sunday matinee of his beloved
Symphony No. 2, both on the CU Boulder campus at Macky Auditorium.

We thank you for your participation and kind support, and hope you enjoy this year’s festival.

) MAHLERFEST SPONSORS:
Lester B. Ronick \/
President, Colorado MahlerFest DANIEL W. DIETRICH Il —>é
FOUNDATION \

a ‘ BOULDER ARTS
_ y COMMISSION
g, We Fund

o Colorad E
ucer (M et cREAT

Industries

WELCOME
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HISTORY

n 1973, Robert Olson received a Fulbright scholarship to

study conducting in Vienna with Hans Swarowsky, who

had previously mentored Claudio Abbado and Zubin

Mehta. On his return to the United States, Olson took a
position at the College of Music at the University of Colorado
- Boulder. Reading a Mahler biography while sitting on the
shore of Lake Dillon near Breckenridge, Colorado, framed by
the magnificent 14,000-foot peaks of the Rockies, a sefting
not unlike Mahler's summertime composing environs, he
conceived of the Colorado MahlerFest.

MahlerFest has grown but remains true to its founding
principles. The festival presents one Mahler symphony each
year, performed by the finest musicians from the Colorado
Front Range and around the world. In addition to a full
orchestral concert, a chamber orchestra concert, and other
chamber concerts, the festival also includes a symposium,
group dinners, and open rehearsals. The festival has presented
films, ballets, and art exhibitions related to Mahler’s music.

The first MahlerFest occurred on January 16—17, 1988, and
included performances of Mahler’s Symphony No. 1, his
Piano Quartet movement, and his Lieder und Gesdnge aus
der Jugendzeit.

Patricia and Stanley Ruttenberg joined the MahlerFest board
for MahlerFest IV. The following year, Stan was elected
president of the board of directors, a position he held for
15 years. Stan’s energy was crucial fo the Festival’s success
and upon his departure from the board, he was designated
President Emeritus in honor of his indispensable leadership.

In 2005, the Colorado MahlerFest received the Mahler Gold
Medal from the International Gustav Mahler Society in Vienna.
MahlerFest XXVIIl in May 2015 was a very special MahlerFest.
When Maestro Olson lowered his baton after an emotional
Mahler Ninth, it marked his final performance as the artistic
director of Colorado MahlerFest.

MahlerFest XXIX, dedicated to the memory of longtime
supporter Daniel Dietrich, was the start of a new era for
MabhlerFest, with Maestro Kenneth Woods taking the podium

COLORADO MAHLERFEST
BOARD OF DIRECTORS

Les Ronick, President
James Hajost, Vice President

Ron Nadel, Secretary

Thomas Galligan, Treasurer

Karen Bentley Pollick
Jan Cartwright
Ken Forestal
Barry Knapp
Maria Eugenia Tapia
Yenlik Weiss

ADMINISTRATION & PRODUCTION

ARTISTIC DIRECTOR
Kenneth Woods

EXECUTIVE DIRECTOR
Ethan Hecht

ASSISTANT CONDUCTOR
Michael Karcher-Young

EMERITUS BOARD MEMBERS

David Auerbach, President Emeritus

Sara Sheldon, Board Member Emeritus

ARTISTIC DIRECTOR EMERITUS
Robert Olson

for his first festival. Maestro Woods has invited world-renowned
Festival Artists, created innovative conducting workshops and
masterclasses, and infused new energy and vision into our
beloved festival.

The festival continues to grow and evolve, and has become a
globally recognized leader in Mahler performance practice,
scholarship, and programming while remaining a treasured
cultural institution in Boulder.

support, we offer our heartfelt thanks!

1314, Boulder CO 80306-1314.

Be a part of a one-of-a-kind cultural institution with a global reputation!

Your contributions of any amount are critical to our future success. For that

Please donate via our PayPal site (QR code provided), at MahlerFest.org, or by
check payable to Colorado MahlerFest and sent to Colorado MahlerFest, P.O. Box

DONATE!




KENNETH WOODS, MAHLERFEST ARTISTIC DIRECTOR

"Woods knows his Mahler in the minutest detail and has the ability to impart fo his musicians the essentials of his inferprefation and
make them respond spontaneously and enthusiastically.” Jim Pritchard (former chair, UK Mahler Society), MusicWeb Infernational

"A little corner of Monmouthshire turned Viennese in March when Mahler’s Ninth Symphony was performed at the Wyastone
Concert Hall... Woods meets the biggest challenges well, bringing depth and sure consolation fo the bare-boned final pages that
could easily have fallen flat and empty.” Andrew Mellor, Gramophone

"Woods’s Mahler... is not just gorgeous, but important. Truly valuable.” Dr. David Vernon, author of Mahler’s Eleven Symphonies

ailed by Gramophone as a “symphonic conductor

of stature,” conductor, cellist, composer, and

author Kenneth Woods has worked with the

National Symphony Orchestra (United States), Royal
Philharmonic, Cincinnati Symphony, BBC National Orchestra of
Wales, Budapest Festival Orchestra, Royal Northern Sinfonia,
and English Chamber Orchestra. He has also appeared on the
stages of some of the world’s leading music festivals, including
Aspen, Scotia, and Lucerne.

Woods has served as artistic director and principal conductor
of the English Symphony Orchestra since 2013, as founding
artistic director of the Elgar Festival in Worcester since 2018,
and as principal guest conductor of the Stratford-upon-Avon—
based Orchestra of the Swan from 2010 to 2014. In 2015, he
was made the second artistic director of Colorado MahlerFest.

Gustav Mahler’s music has been a lifelong source of inspiration
for Woods, who has conducted acclaimed performances of
the symphonies and songs across the Americas and Europe.
In 2011, Somm Records released Woods's first recording
of Schoenberg’s chamber ensemble versions of Gustav
Mahler’s Das Lied von der Erde and Lieder eines fahrenden
Gesellen, which won International Record Review's coveted
IRR Outstanding Rosette. Off the podium, Woods is much in
demand as an essayist and speaker on Mahler’s life and music.
He has given tfalks and participated in panel discussions on
Mahler for the BBC and multiple festivals and orchestras, and
was the official blogger of The Bridgewater Hall's Mahler in
Manchester series in 2010—-2011.

As a cello soloist and chamber musician, Woods has collaborated
with, among others, members of the Toronto, Chicago, and
Cincinnati symphonies; the Minnesota, Gewandhaus, and
Concertgebouw orchestras; and the La Salle, Pro Arte, Tokyo,
and Audubon quartets. Former cellist with the string trio
Ensemble Epomeo, he cofounded the Briggs Piano Trio. Both

trios” debut recordings received the prestigious Gramophone
Editor’s Choice.

A widely read writer and frequent broadcaster, Woods is also
known for his blog A View from the Podium, one of the 25 most
popular classical music blogs in the world.

MAHLERFEST MISSION,
VISION, AND VALUES

Colorado MahlerFest’s mission is to celebrate the legacy
of composer Gustav Mahler through an annual festival
featuring all of Mahler’s musical output as well as
contextual, cultural, and educational events.

Colorado MahlerFest’s vision is to be a recognized leader
in performing and interpreting Mahler’s works and to
share world-class performance, educational, and cultural
events that attract diverse audiences from Colorado and
beyond.

Core Values

The Mahler Legacy — We commit to preserving and
expanding the legacy of Mahler as a composer by faithfully
presenting all of his music while utilizing, promoting, and
being an internationally important catalyst for research
about his music, life, and world.

Inspirational Musicians — We commit to bringing world-
class musicians to the festival to share their artistry and
experience.

Aspirational Musicians — We commit to providing an
opportunity for musicians of all types and ages to learn
about and perform the works of Mahler.

Inclusivity — We commit to building and sustaining an
inclusive audience for Mahler’s music by offering all of
our programming to the broadest community possible
and by engaging with underserved populations

ABOUT US
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MAHLERFEST XXXVI: RISE AGAIN
Kenneth Woods

ack in February 2020, | spent several days meeting
and working with everyone on the MahlerFest
team. We discussed future plans, organizational
development, and everything we were looking
forward to that year. On my arrival, | was given a copy of
our 2020 festival brochure. In all my years in the business,
| swear it was the most beautiful brochure | had ever seen.
It's a real pity none of those brochures ever got used. We all
remember what happened a couple of weeks later.

Mahler’s Second Symphony was to have been the focal point
of that festival. It would have been wonderfully symbolic to
make this most uplifting of symphonies the focal point of
our first post-Covid festival, but, for a variety of reasons, it's
taken this long to make this particular dream a reality. | hope
you end up deciding it was worth the wait.

Twenty-seven-year-old Gustav Mahler was still a few months
away from finishing his First Symphony in January 1888
when he began work on the first movement of his Second,
which he completed in September of that year. The fair copy
of this movement was labeled “Symphony No. 2 in C Minor,
First Movement.” However, at some later point, he scratched
out the reference to the symphony and substituted the title
Todtenfeier (Funeral Rites). It is believed that, as progress on
the symphony had ground fo a halt, he decided to redefine
the piece as a tone poem so it could be published and
performed separately. Three years later, in 1891, Mahler took
the score to the legendary conductor and pianist Hans von
Biilow and played it through on the piano, with disastrous
results. “Well, if that's still music,” Biilow ranted, “then | know
nothing about music!” His confidence was shattered, Mahler
wrote to his friend and colleague Richard Strauss: “Good
heavens, world history will go on without my compositions.”
| am so glad this is one thing Mahler was wrong about.

Years passed without further progress. Eventually, in 1893
(although the dates remain uncertain), Mahler completed
two songs that would figure in the Second Symphony,
Urlicht and the bitingly satirical Fischpredigt (Sermon to the
Fish). He finished the second of these songs on the day
after his 33rd birthday, and, in a white heat of inspiration,
the middle movements of the symphony within three more
weeks. However, work on the symphony again ground to a
halt, as Mahler struggled to make progress on a finale. It is
one of music history’s great ironies that it was the funeral
of Hans von Biilow, on March 29, 1894, at which Mahler
experienced the blaze of inspiration, on hearing Klopstock’s
“Resurrection” chorale, that prompted him to complete the
symphony by the end of July that year. Years later, he said
to Natalie Bauer-Lechner that the long gestation was part of
the reason the symphony was so special. “Never again will

| attain such depths and heights.... | am amazed | was able
to write this.... It was only thanks to the long interruption that
had been forced upon me, after which the waters gushed
forth.”

So, he got there, it just took a little longer than expected. |
hope you decide it was worth the wait.

Following a performance of the first three movements
organized by his friend and colleague Richard Strauss
in Berlin in March 1895, the complete symphony finally
received its premiere in December. That performance was
also organized by Strauss. As this year's speaker Renate
Starke-Voit writes in the introductory notes to the New
Critical Edition, “Few masterpieces have ever premiered
under such inauspicious circumstances.” How could it have
been otherwise for a work whose last line can perhaps be
best translated for today’s readers as “everything that you
fought for, that is what will carry you to God.” This is a piece
that had to be fought for, and it's only right that we had to
fight to get here.

For the last few years, one of the unifying threads of
the festival has been “Mahler's forebears, Mahler’s
contemporaries, and Mahler’s heirs.” This year's festival
opens with a concert coupling Act One of Die Walkiire by
Richard Wagner, one of Mahler’s most influential forebears,
and the Fourth Symphony of Hans Gaél, one of his most
compelling heirs. It has often been said that Wagner's
musical ideal was the Beethoven symphony, and that he
was so in awe of Beethoven’s achievement that the only way
forward from there was to take Beethoven's ideas and bring
them into the world of music drama. One might well say
that the relationship between Mahler and Wagner was the
same, with the younger composer taking the innovations
and scale Wagner had brought to the theater and returning
them to the concert hall. Just as Wagner's operas represent
the pinnacle of opera in the “long 19th century,” Mahler’s
symphonies mark the culmination of the development of the
symphony that began with Haydn, Mozart, and Beethoven
a long century earlier. But while Mahler represents a high
point in the Austro-German symphonic tradition, he did not
signal its end. Works like the Wagner operas and Mahler
symphonies do pose a challenge to future generations—they
stand right at the boundaries of the possible. While there
have been attempts to write operas longer than Der Ring des
Nibelungen or symphonies for larger forces than Mahler 8,
those have served more as cautionary tales than as worthy
SUCCESSOrs.

Hans G&l grew up in Vienna watching Mahler conduct in his
prime, and was present for the premiere of Mahler’s Sixth



Symphony. He revered Mahler as a conductor and, even
in his 90s, could sit at the piano and play most of Mahler’s
symphonic output from memory. However, from early in his
career, he saw the futility, at least for him, of attempting to go
farther down the path that Mahler had taken. Gal’s brilliant
First Symphony, completed 16 years after Mahler’s death, is
considerably shorter in its entirety than the last movement
of Mahler’s Second Symphony. Throughout Gél’s career,
he worked toward an ideal of classical clarity, contrapuntal
rigor, lyrical invention, and formal cohesion. One can see
in his Fourth Symphony, written in 1974, that Gl had done
his part to carry the Austro-German tradition forward and to
demonstrate that the symphony remained as vital and flexible
a form as ever.

If one finds the juxtaposition of the viciously anti-Semitic
Wagner, whom Hitler so admired, and the Jewish Holocaust
refugee G4l uncomfortable, then | have done my job as
a programmer. | am quite sure that G4l would have been
delighted by the coupling. In fact, G4l wrote the finest book
to date on the life and music of Richard Wagner (and did
the same for Brahms). In it, he can be wonderfully forensic
and cool in his depiction of Wagner’s manipulative nature,
his egomania, his fiscal imprudence, and his racism. He
outlines all these many flaws without rancor or rage. But in
assessing Wagner’s work, Gél calmly declares that “What

WHO WE ARE

A Mabhler festival for everyone

Colorado MahlerFest is the world’s longest-
running celebration of the life and music of
composer Gustav Mahler. The festival features a
vibrant program of music, performed by world-
class musicians.

Under Artistic Director Kenneth Woods, the
Colorado MahlerFest orchestra draws together
young professionals, conservatory and university
students, and advanced amateurs under the
leadership of an inspiring team of festival
artists—principals, tutors, and mentors—to
create an ensemble that blends aspiration and
inspiration.

MabhlerFest is about Mahler, plus:
Immersion
Community
Beauty
Inclusion
...and much more!

MAHLERFEST.ORG

is such a paradox is that Wagner, who set out to destroy
opera, is precisely the man who, for decades to come, gave
opera its best repertoire pieces and thereby did more for
its continued existence than anyone else.” And, although
G4l says that Wagner “succeeded in establishing himself as
Pope, but he did not found a new church,” G&l spent the
1920s and early 1930s primarily striving to take Wagnerian
opera in the same direction he was taking the Mahlerian
symphony, back toward an ideal of chamber music.

Mahler himself anticipated the need for this reform. When
asked why he hadn’t composed any chamber music, he was
quick fo point to his songs. His two great cycles based on the
poems of Friedrich Riickert are the most incredible exemplar
of everything that Gal most admired in music and worked
toward his whole life. It will be illuminating to hear them this
year, in all their fragility and intimacy, on the day before our
performance of the monumental Second Symphony.

Welcome to MahlerFest XXXVI.
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NOW OPEN!

—— 1468 PEARL ST-STE 110 ——
BOULDER, CO 80302
ON THE CORNER OF 15TH & PEARL STREET

$6 ‘TIL 5
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everyday until 5PM

WEEKEND
BRUNCH

Sat & Sun starting at 9AM

$25 BOARD
& BOTTLE

Every Mon & Tues after 8PM

CATERING

Call us for any
occasion!
602.297.EATS

ARTISTIC DIRECTOR’S NOTE



OPERA & MORE

Chamber Orchestra Concert
Kenneth Woods, Conductor
Mountain View United Methodist Church, 355 Ponca Place
Wednesday, May 17, 2023 | 7:30 PM

Pre-concert conversation with Kenneth Woods and Peter Davison at 6:30 PM

HANS GAL Symphony No. 4: Sinfonia Concertante, Op. 105
(1890—1987) (1974) (U.S. Premiere)

I. Improvvisazione - Molto moderato
Il. Scherzo leggiero - Vivace ma non presto
lll. Duetto - Adagio

IV. Buffoneria - Allegro con spirito

Zachary DePue, violin

Parry Karp, cello

Hannah Porter Occena, flute
Daniel Silver, clarinet

INTERMISSION
RICHARD WAGNER Act | from Die Walkiire (The Valkyrie) (1854—1856)
(1813—1883) from Der Ring des Niebelungen

(arranged by Francis Griffin)
Gustav Andreassen, Hunding
Brennen Guillory, Siegmund
Stacey Rishoi, Sieglinde
Colorado MahlerFest Chamber Orchestra



SOLO JOURNEYS

Chamber Music Concert
Mountain View United Methodist Church
355 Ponca Place, Boulder, CO
May 18, 2023 | 3 PM

LUCIANO BERIO Sequenza | for Flute (1958)
(1925-2003)

EGON WELLESZ Rhapsody for Viola Solo, Op. 87 (1959)
(1885—1974)

OLIVIER MESSIAEN Abime des oiseaux (Abyss of the Birds)
(1908-1992) from the Quatuor pour la fin du temps

(Quartet for the End of Time) (1940—-1941)

MAX REGER Suite in D Minor for Violoncello Solo, Op. 131c,
(1873=1916) No. 2 (1914)

I. Préludium: Largo
Il. Gavotte: Allegretto
lll. Largo

IV. Gigue: Vivace

ERWIN SCHULHOFF Sonata for Solo Violin (1927)
(1894—1942)

I. Allegro con fuoco
Il. Andante cantabile
Ill. Scherzo

IV. Finale: Allegro risoluto

Zachary DePue, violin | Lauren Spaulding, viola
Parry Karp, cello | Hannah Porter Occefia, flute
Daniel Silver, clarinet



FILM AT THE BOE

MAHLER
Written and directed by Ken Russell (1974)
Boedecker Theater at the Dairy Arts Center
2590 Walnut Street, Boulder, CO
May 18, 2023 | 7 PM

en Russell (1927—2011) is best known for his  Mahlerites for being overly
Oscar-winning films Women in Love (1969), creative with the facts.
The Devils (1971), The Who's Tommy (1975), “Never one to dwell on facts
and the science fiction film Altered States or chronological limiations,
(1980). Russell’s Mahler is an interesting, if not Russell set out to capture the
factually accurate, look at our beloved composer. That  spirit of his subject rather
the film is not universally loved is an understatement, than any textbook accuracy.”
with one reviewer writing that it is “guaranteed to
offend at least half the people who see it.”

Cinematically, it is a work of art. “Visually the film is
a feast, notable for its dazzling and pointed use of
color and movement.” It has earned the ire of many
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GENERATION NEXT: MAHLER'S MUSICAL HEIRS

Chamber Music Concert
Mountain View United Methodist Church
355 Ponca Place, Boulder, CO
May 19, 2023 | 7:30 PM

ERNEST BLOCH Suite for Cello and Piano (1920)
(1880—1959)

) i I Lento - Allegro - Moderato
(transcribed from the Suite

II. Allegro ironico

for Viola and Piano by

Gabor Reijto and Adolph Wl Lento .
IV. Molto vivo
Baller)
INTERMISSION
ERICH KORNGOLD String Sextet in D Major, Op. 10 (1916)

('I 897-1 957) I. Moderato - Allegro

Il. Adagio. Langsam
Ill. Intermezzo. In gemdissingten Zeitmass

IV. Finale. So rasch als méglich

Zachary DePue & Caroline Chin — violin
Lauren Spaulding & Aria Cheregosha — viola
Parry Karp & Kenneth Woods — cello

Jennifer Hayghe — piano

13
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MAHLERFEST SYMPOSIUM: AUTHORS & EDITORS

Mountain View United Methodist Church
355 Ponca Place, Boulder, CO
Saturday, May 20, 2023 | 9 AM — 4:30 PM | FREE

9:00 AM RENATE STARK-VOIT The Pleasure and Challenges of Editing Mahler’s
Works

Editor of the critical edition of Mahler’s Second Symphony,

International Gustav Mahler Society (Board Member)

10:15 AM JOSEPH HOROWITZ Re-lmagining Mahler — and Why His Brief New York

Philharmonic Tenure Was Truly a "Failure”
Author of The Marriage: The Mahlers in New York

11:45 AM LUNCH Enjoy lunch with symposium speakers for a modest fee or visit any of the
nearby restaurants.

1:00 PM  PETER DAVISON Midnight Songs and Forest Murmurs

Former Artistic Consultant to The Bridgewater Hall, author of Wrestling with
Angels

2:15 PM  APRIL FREDRICK What's in a Song: from Magic Folk Horns to

Resurrection
Soprano; opera, concert and recording artist

3:30 PM KENNETH WOODS  Could Mahler Have Written His Second Symphony
If He Wasn't a Conductor?

Colorado MahlerFest Artistic Director



MAHLER'S LIEDERABEND

A Re-creation of Mahler’s January 29, 1905, Concert in Vienna
Kenneth Woods, Conductor
Macky Auditorium, 1595 Pleasant Street, Boulder, CO
Saturday, May 20, 2023 | 7:30 PM

GUSTAV MAHLER Des Knaben Wunderhorn
(1860—-1911) (The Youth’s Magic Horn), Selections
Lied des Verfolgten im Turm (Song of the Persecuted in
the Tower)

Des Antonius von Padua Fischpredigt (St. Anthony of
Padua’s Sermon to the Fish)

Trost im Ungliick (Solace in Misfortune)

Rheinlegendchen (Little Rhine Legend)

Der Schildwache Nachtlied (The Sentinel’s Nightsong)

Der Tamboursgsell (The Drummer Boy)

Revelge (Reveille)

INTERMISSION

Kindertotenlieder
(Songs on the Death of Children)

Nun will die Sonn’ so hell aufgeh’n (Now Will the Sun
Rise Again Brightly)

Nun seh’ ich wohl, warum so dunkle Flammen (Now |
See Why Such Dark Flames)

Wenn dein Miitterlein (When Your Darling Mother)

Oft denk’ ich, sie sind nur ausgegangen (I Often Think
That They Have Just Stepped Out)

In diesem Wetter (In This Storm)

Riickert-Lieder (Songs after Riickert)

Blicke mir nicht in die Lieder! (Don’t Look at Me When I'm
Writing Songs)

Ich atmet’ einen linden Duft (I breathed the Scent of
Linden)

Um Mitternacht (At Midnight)

Ich bin der Welt abhanden gekommen (I Have Become
Lost to the World)

Kenneth Woods, conductor | Gustav Andreassen, bass
April Fredrick, soprano | Brennen Guillory, tenor
Stacey Rishoi, mezzo-soprano

Colorado MabhlerFest Orchestra

17



MAHLERFEST XXXVI LIEDERABEND ORCHESTRA

Concertmaster — Zachary DePue

VIOLIN 1

Zachary De Pue*

Yenlik Weiss, Superior, CO
Hyeri Choi

Holly Sidney, Erie, CO
Jessica Pytel, Elgin, IL
Erick Ramos, Venezuela
Sujin Kim

VIOLIN 2

Stephen Cepeda San Antonio, TX*
Emily Acri, Seattle, WA

Ania Holubecki, Chicago, IL

Eli Pouliot, Golden, CO

Logan Indge, Broomfield, CO
Mary Hannig, Denver, CO

VIOLA

Lauren Spaulding*

Aria Cheregosha, Durham, NC
Amanda Hamilton, Denton, TX
Samantha Peng, Falls Church, VA

CELLO

Aaron Fried*

Anthony Marchese

Julia Emery, Boulder, CO
Adrian Tellez

BASS

Bennett Crantford, Indianapolis,
IN*

Zack Niswender

18

FLUTE

Hannah Porter Occefia, Cedar Falls, IA*
Brice Smith~

Ysmael Reyes, Longmont, CO

Elizabeth Robinson, Brookings, SD
(piccolo)”

OBOE

Jordan Pyle, Reno, NV*
Alexandra Gordon, Peshtigo, WI
Lisa Read (English horn)

CLARINET

Steven M. Bass, Portland, OR*
Gleyton Pinto, S&o Paulo, Brazil
Jacob Eichhorn (bass clarinet)

BASSOON

Sarah Fish, Louisville, CO*
Kyle Sneden

J.T. Holdbrooks

HORN

Justin Stanley, Eugene, OR*
Mason Stewart, Covington, KY~"
Lauren Griffith, Portland, OR

Maddie Levinson, Toronto,
Ontario,Canada

Tina Herod

Jonathan Glover, Fort Thomas, KY
Matt Taylor, Durham, NC

Brian T. Kilp

*Principal
~Principal on Des Knaben Wunderhorn
“Principal on Riickert-Lieder

Associate Concertmaster — Yenlik Weiss

TRUMPET

Richard Adams*

Seretta Hart

Eddie Ludema, Pocatello, ID

TROMBONE
Jeremiah Umholtz, Valley View, PA*
Lucas Borges, Athens, OH

William Combs, Lubbock, TX (bass
trombone)

TUBA
Jesse Orth, Pardeeville, WI*

TIMPANI

Michael Baker, Halifax, Nova Scotia,
Canada*

PERCUSSION

Jack Barry, Middletown, CT*
Matthew Dupree, Baltimore, MD
Christian de la Torre

Adam Vera, Simi Valley, CA

HARP
Kathryn Harms, Boulder, CO*

KEYBOARD

Michael Karcher-Young*



ALLEGRA

MARKETING ¢ PRINT # MAIL
allegraboulder.com

MaL

Go from Concept to Delivery with Eage

siens O

Be Noticed and Remembered

303.443.7671
art@allegraboulder.com
2985 Sterling Ct. #A, Boulder, CO 80301

Printing. Marketing. Mail.

Design. Web. Signs. Promo.

—
AMERICAN FAMILY
ECEXTCYTTIN.

MICHELLE WELSH AGENT

5412 Idylwild Trail Suite 130 BOULDER, CO 80301
OFFICE: 303-444-0990
EMAIL: MWELSH@AMFAM.COM

American Family Mutual Insurance Company, S.I. and Its Operating Compani

ies, American
Family Insurance Company, American Family Life Insurance Company, 6000 American Parkway, Madison, WI 53783

Wondering What To Do
This Weekend

Head to Boulder County's
most comprehensive

guide to local events:
bouldercountyevents.com

Bth Btrest and Pear], Boulder « Hasslgbouldercoms
Download the Hazel's app



IN LOGAN, UTAH Verdi's AIDA
fif P Elton John's AIDA
J Tl 2% LOHENGRIN
UG EA oD o — OLIVER!
Sl e > OUR TOWN
ST’ Byt O~ A GENTLEMAN'S GUIDE
JULY - AUG TO LOVE AND MURDER

jZ‘;BUTAH FESTIVAL utahfestival.org

DON THE FLYING SAMSON

GIOVANNI DUTCHMAN AND DELILAH
NOV.4 1 7110112 | 2023 FEB. 24 | 27 | MAR.1 | 3 | 2024 MAY 4 17110112 | 2028

SAVE 25% WHEN YOU BUY ALL THREE
OPERACOLORADO.ORG 303.468.2030




Blumine:
A Garden Musical Feast

S , June 10, 2023
SIuw 750/zel~/1er$m

Join us for delicious food, sumptuous wine,
and beautiful music in a serene garden
sefting in northeast Boulder

Music by Borodin,Dohnényi, and
Beethoven, performed by members of the
Lirios Quartet

After the concert, relax in the exquisite
garden for a sit-down dinner, catered by
La Musette

COLORADO




BOULDER
PIANO

3111 Walnut Street

Boulder, CO 80301
303.449.3177

GALLERY

www.boulderpianogallery.com

5 a hub of musical activity in
premier place to purchase a fine
10,

We offer full line of rai accoustic and digital pianos,
German hand-made Schimmel pianos, Yamaha Clavinova
and Ari igital pianos and their new hybrid Avant

1] as a current se n of over 50 rebuilt/
reconditioned planos in all sh s

Now carrying the gorgeous hand-built

Shigeru Kawai grand pianos!

PROUD TO BE A SPONSOR OF COLORADO MAHLERFEST

t

ACADEMY

BOULDER

THEACADEMYBOULDER.COM
303.938.1920

On sale now!

Learr ma tic

al cuprasents.arg

ARTIST

SERIES . I |
Anrtist Series Takacs Quartet

'd 5 3 Limited .
lak:la |

With the knowledge,
you have great insurance!

303.444.3334

INSURANCE























































