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Schedule of Events

CHAMBER CONCERTS
Wednesday, January 12, 7 :00 PM

Boulder Public Library Auditorium,9th &. Canyon
Friday January 14,7:30 PM

Rocky Mountain Center for Musical Arts, 200 E. Baseline Rd., Lafayette

An all-Mahler lieder recital:
Three movements from Das Lied von der Erde (Wednesday only)

Selections from Des Knaben Wunderhorn
Lieder eines fahrenden Gesellen

SYMPOSIUM

Mu s i c rhe ater t, l#;i$3{i 
"'ffii,ei#,ti#:?9 S:t norrhe ast c orner)

Kelly Dean Hansen, M. Mus.- Defining a "Tragic" Work
Dr. Stuart Feder, M.D. - A Biographical and Psychological Context for

Mahler's Ninth Symphony
Dr. Stephen E. Hefling - An Analytical View of the Ninth Symphony

Prof. Marilyn McCoy - Stepping, Sliding, and Soaring:
Navigating Some of the Ups and Downs of the First Movement of Mahler's Ninth Symphony

Jerry Fox - On Features of the Recordings of the Ninth Symphony
Video (time allowing) - Leonard Bernstein on Mahler
Panel Discussion, moderated by Prof. Marilyn McCoy

SYMPHONY CONCERTS
MahlerFest Orchestra, Robert Olson, conductor

Saturday, January 15
Sunday, January L6

Macky Auditorium, CU Campus, Boulder

See page 3 for details.

Funding for MohlerFest Xvlll hos been provided in port by gronts from:
The Boulder Arts Commission, on

The Scientific ond Culturol Focilities Disu'rct, riilir:J

The Boulder Li
The Von Dyke

Mony music lovers of the Boulder oreo ond olso from mony stotes ond countries

Scientiffc & Cultural
Facilities District

tUakiry It Po.uihle.



MAHLEKFE 5T Xvflilil
Not only has Mahler's music "begun to find a home," he has become the eleventh most performed composer in the

repertoire, and this almost unbelievable explosion of popularity in the last three decades has, at its core, a fundamental
reason. With Mahler, music was a manifestation of the self, and listeners find a sympathetic connection with one who so
honestly and simply explored the age-old questions of life and death, of love and loss, and the meaning of our existence,
and who so nakedly exposed his soul in his musical creations. As the writer David Hall stated, "I do not feel when I lis-
ten to Beethoven, Bach, Bruckner, or Sibelius that I am coming into a sort of psychic contact with the men behind the
music. I recognize their tone, their style and technical setup, the idiom, and so on; but I do not get a sense of a personal
presence. With Mahler, his music seems as though it is being projected or ejected from his very being, from his inner-
most nature, even as we are listening to it in a performance. It comes to us at times as a kind of ectoplasm of tone."

Eighteen years ago, performances of Mahler symphonies were the exception rather than the rule; one was likely to
hear only the popular First and Fourth Symphonies with all but the major orchestras. Thus came the idea to create a
Festival dedicated first to the performance and study of the entire repertoire and life of Mahler, and secondly to the
devoted musicians and scholars who creatively share Mahler's vision of the world, of life, and of music. A Festival in
which dedicated amateur and professional musicians gather from different orchestras across the State, and, as it has
turned out, across the continents, to perform what are generally considered the greatest (and most difficulQ symphonic
creations in the repertoire. Perhaps most gratifying is the fact that the Colorado MahlerFest has become an event pro-
pelled and driven by the artistic spirit that compels each of its creative participants to be a part of this unique and highly
personal experience.

Mahler performances are not all that rare anymore, but MahlerFest in Boulder - the only one of its kind in the
world, a multi-media Festival with a full program of Mahler's music and talks by the world's leading Mahler experts -continues to present his works in sequence, many of which are rarely heard. "A symphony is like the world. It must
embrace everything ..." Mahler once declared to Jan Sibelius. Boulder's MahlerFest brings that Mahlerian world to our
audiences.

Early every January the Colorado MahlerFest allows its participants and audiences to explore one of history's great-
est musical prophets!

Roberl Olson, Artistic Director and Founder

Welcome to Mahler's Ninth, a Work of Deep Philosophy and Resignation

Later in this program book Kelly Hansen probes the musical structure of Mahler's last completed work, and Jerry
Fox comments on some interesting facts of its history, in which, for example, he presents arguments for and against con-
sidering it one of Mahler's farewell works. Jeny comes down on the side of pro, but after much reflection I myself am
persuaded that this complex work, ending in one of the most beautiful and personal adagios in the literature, is more of a
paean to life. My own feelings are very personal which, with your indulgence, I will share with you.

As my dear wife Patricia felt herself losing her 2O-year struggle with cancer, she and I reminisced about the wonder-
ful fifty years we had together, and the thirteen years we shared work on MahlerFest. In fact it was she who urged me, in
preparation for MahlerFest V to take on the task as Chairman of the Board when the first chairman accepted a long-term
research assignment in Europe. Pat loved Mahler as I did, but she was quick to explain that he stood only very close
third, behind Berlioz and Sibelius, whose voices are also unique and who also filled their music with deep personal feel-
ings. Pat, as Secretary of the Board, sold all the tickets to our sold-out MahlerFest VIII from our home phone, and she
also devised a computer program to make it easier to keep track of available seats for MahlerFest IX. She hosted at our
home the experts who spread scores and manuscripts all over our extended dining room table to compile a "corrected"
score to the Joe Wheeler version of Mahler's unfinished Tenth and prepared daily the list of corrections for Bob Olson
and the orchestra. She was the gracious hostess who welcomed all the new visitors to MahlerFest and organized the
social events. Finally, as she felt the cancer robbing herself of her life. I feel sure that her love of music and the arts, and
her dedication to people, gave her the strength to say on her penultimate day: "It is time. I am ready. I am not afraid."

As I read Kelly's description of the final fading away of the Adagio,I am reminded of the poignant description of its
ending, written by a Mahler lover who also felt her life ebbing away from cancer. Elizabeth Hawes, a member of the
Internet Mahlerlist wrote what sums up best for me how I feel as I listen to the last five minutes of this work, in the
glowing reading by Maestro Olson and the MahlerFest Orchestra of 1996:

"The fade-out is the ultimate in coming to terms with our mortality, an acceptance of the inevitable, a blessing for all
that has been, and a quiet sadness for what will not be."

Stan Ruttenberg, President
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Robert Olson

Artistic Director and Conductor

SYMPHONY CONCERTS

Saturday, January L5, 7:30 PM
Pre-concert Lecture by Prof. Marilyn McCoy, 6:30 PM

Sunday, January 16, 3:30 PM
Pre-concert Lecture by Prof. Marilyn McCoy, 2:30 PM

Macky Auditorium, CU, Boulder

The Colorado MahlerFest Orchestra

Robert Olson, conductor

Johannes Brahms: Tragic Overture, Op. 81

Mahler: Symphony No. 9
I. Andante comodo-Allegro risoluto-Tempo I

II. Im Tempo eines gemiichlichen kindlers
III. Rondo. Burleske. Allegro assai. Sehr trotzig

IV Adagio

Che Mahfertrest XY']'l'l concerts a

MahlerFest also wishes to acknowledge the passin g in 2004 of Prof. Edward Reilly, one of the world's leading Mahler authorities,

and a great friend and supporter of MahlerFest.

MahlerFest also pays special thanks to so many of our friends who donate funds to support these concerts, as well as to our commu-

nity and foundation donors, without whose help MahlerFest could not continue to provide you, our audience, with the wonders of
Mahler's muslc.
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Terese Stewart Memorial
Chamber Concerts

Wednesday, Jantary 12
Bouider Public Library Auditorium, 7:00 PM

gth &Canyon, Boulder

Friday, Jantary 14
Rocky Mountain Center for Musical Arts, 7:30 PM

200 E. Baseline Rd., Lafayette

Note: The two programs are slightly dffirent-those
marked i will be performed on Wednesday only, and

those marked * will be performed on Friday only.

Three movements from Das Lied von der Erde
(1911) 

^Das Trinklied von Jammer der Erde
Von der Jugend

Der Trunkene im Frtihling

Jeong-Kwon Kim, tenor
Mutsumi Moteki, piano

Frorn Des Knaben Wunderhorn (1892-1901)
Der Schildwache Nachtlied *

Trost im Ungltck *
Verlor'ne Miih'

Wer hat dies Liedlein erdacht? *
Rheinlegendchen *
Das irdische Leben

Des Antonius von Padua Fischpredigt
Wo die schonen Trompeten blasen

Revelge *
Der Tamboursg'sell

Lob des hohen Verstands
Lied des Verfolgten im Turm

Clea Nemetz, mezzo-soprano
Sang-Jun Yoon, baritone

Margaret McDonald, piano

Lieder eines fahrenden Gesellen (1884)
Wenn mein SchatzHochzeit macht

Ging heut Morgen iiber's Feld
Ich hab' ein gltihend Messer

Die zwei blauen Augen von meinen Schatz

Samuel Mungo, baritone
Michael Tilley, piano
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ARTISTIC STAFF

ARTISTIC DIRECTOR AND CONDUCTOR
Robert Olson

ASSISTANT CONDUCTOR
Andy Anderson

CONCERTMASTER
Annamarie Karacson

DIRECTOR OF SYMPOSIA
Steven Bruns

DIRECTOR OF CHAMBEH CONCERTS
Patrick Mason

ADMINISTHATIVE AND PRODUCTION STAFF

GRAPHIC ARTS
Ann Alexander Leggett

SOUND RECORDING ENGINEERS
J. Gordon Holt

Jerry Bruck and Eric Wagner

MahlerFest a
collaboration

Colleoe
and admi

Boulder Philharmonic



Violin I
Annamarie Karacson,

Boulder, concertmaster
Kai Lin Yong, Boulder,

asslstant concertmaster
Briana Borth, Kansas City
Cherilynn Cathey, Boulder
Ryan Drickey, Boulder
Maftha Dicks, Longmont
Ruth Duerr, Westminster
Alexandra Eddy, Boulder
Charles Ferguson, Denver
Jill Ferguson, Denver
Susan Hall, Boulder
Leah McGougan, St. Louis
Tara Novak, NY City
Jane Uitti. Louisville

Violin II
Debby Ful1er*, Denver
Rebecca Ruttenberg* *, Boulder
Gwyneth Ayers, Longmont
Maria Dresselhaus, Louisville
Emily Fenwick, Berthoud
Jeralyn Friedli, Boulder
Edward Goldson. Denver
Dario Landazuris, Austin, TX
Marilyn Maxvold, Loveland
Rebecca S. Reed, Westminster
Susan Schade, Boulder
Lisa Sprengeler, Denver
Elaine Taylor, Boulder
Linda Wolpert, Boulder

Viola
Jennifer Puckett*, Miami, FL
Juliet Berzsenyi Byerlyx*,

Lafayette
Christine Arden, Boulder
Judy CoIe, Boulder
Debbie Cori sis, Boulder
Liz Dinwiddie, Boulder
Alexis John, Aurora
Hannah Kuchar, Lafayette
John Leininger, Littleton
Adwyn Lim, Berthoud
Miguel Ramos, Boulder
Eileen Saiki, Louisville
Megan Tipton, Boulder
Erin Wight, Kansas City

Cello
Marcelo Sanches*, Westminster
Yoriko Morita* *, Louisville
Rowanna Bobo. Louisville
Rebecca Davis, Boulder
Eileen Famsworlh, Loveland
Nada Fisher Berthoud
Rebecca Flintoff, Boulder
Phil Norman, Boulder
Heather Plattenberger, Boulder
Beth Ringel, Boulder
Beth Rosbach, Boulder

Bass
Todd Lockwood*.

Bloomington, IN
Jennifer Motycka+*, Longmont

Jared Connor, Aurora
Dale Day, Boulder
Suzanna Ford, Boulder
Erik Habbinga, Loveland
Nicolai Jacobsen, Kansas City, KS
Karina Olgilvie, Boulder
Erica Schmitt, Thomton
Christina Underwood, Boulder

Harp
Rachel Starr Ellins*, Longmont
Tanya Jilling, Denver

Flute/Piccolo
Kay Lloyd*, Longmont
Nicole Reiner, Greeley
Peggy Bruns, Lafayette
Jennifer Merrill, Broomfield
Gina Vega, Caracas, Venezuela

OboelEnglish horn
Margaret R. Davis*, Englewood
Rebecca Mindock, Boulder
Jennifer Johnson, Boulder
Kimberly Brody, Boulder

Clarinet/Eb Clarinet/Bass
clarinet

Jason Gresl*, South Bend, IN
Aaron Diestel, Ballwin, MO
Linda Shea. Boulder
Michelle Eudeikis, Morrison, CO
Brian Collins, Nederland

Bassoon/Contrabassoon
Yoshi Ishikawa*, Boulder
Kirsten Boldt. Boulder
Darrel Hale, Boulder
Kaori Uno, Boulder

Horn
Richard Oldberg*, Estes Park
Christopher Leuba**, Seattle
Kelly Drifmeyer, Potsdam, NY
Rusty Robison, Longmont
Melissa Derechailo, Kansas City

Tiumpet
Keith Benjamin*, Kansas City
Leah Schuman, Chicago
T. J. Menges, Lenexa, KS

Tiombone
John Neurohr+, Broomfield
Gregory Wellems, Berthod
Daryl Burghardt, Boulder

Tbba
Thomas Stein*, Kansas City

Timpani
Alan Yost*, North Andover, MA

Percussion
Andy Anderson*, Kansas City
Ed Blasewitz, Boulder
Greg Garcia, Boulder

*Principal ; **Associate Principal

Orchestra affiliations (past and present) of the members of the
MahlerFest Orchestra

Alton (IL) Symphony . American Chamber Players . Anchorage Symphony . Ann Arbor Symphony . Arapaho Philharmonic .

Aspen Chamber Ensemble . Austin Symphony . Bay Area Women's Orchestra . Boulder Bach Festival . Boulder Philharmonic
Orchestra . Breckenridge Music Institute . Centennial Symphony Orchestra . Central City Opera Orchestra . Cheyenne Symphony
Orchestra . Chicago Symphony Orchestra . Cincinnati Symphony and Pops . Civic Orchestra of Chicago . Civic Orchestra of KC '
Colorado Ballet Orchestra . Colorado Music Festival . Colorado Springs Symphony . Colorado Symphony Orchestra . Columbine
Chamber Orchestra . Concord (MA) Orchestra . Conservatory of Music, University of Missouri Kansas City . Corpus Christi
Symphony . Des Moines Symphony . Estes Park Chamber Orchestra . Evergreen Chamber Orchestra . Fairbanks Symphony . Ft.

Collins Symphony Orchestra . Ft. Worth Symphony . Four Seasons Chamber Orchestra . Fresno Philharmonic . Greeley

Philharmonic . Greensboro Symphony Orchestra . Illinois Philharmonic Orchestra . Jefferson Symphony Orchestra . Jerusalem

Symphony. Kansas City Civic Orchestra. Kansas City Symphony. Las Cruces Symphony. Liberty Symphony (MO) . Longmont
Symphony Orchestra . Lyric Opera of Chicago . Mansfield (OH) Symphony . Merced Symphony Orchestra . Meridian (MS)

Symphony Orchestra . Midland-Odessa Symphony Orchestra . Mississippi Symphony . Mostly Strauss Orchestra . National
Repertory Orchestra . New England Philharmonic (Boston) . New Jersey Symphony . New Orleans Philharmonic . New World

Symphony . New Zealand Symphony . New World Symphony . North Carolina Symphony . Northeast Symphony Orchestra
(Oktahoma) . Norlhwest Indiana Symphony . Northwest Mahler Festival . Northland Symphony (Missouri) . Norwegian Chamber

Orchestra . Oberlin Conservatory Orchestra . Pasadena Symphony . Portland (OR) Opera Orchestra . Reno Philharmonic '
Ridgewood Symphony (NJ) . Rocky Mountain Symphony . Salt Lake Symphony . Santa Fe Opera Orchestra . Seattle Symphony .

St. Joseph (MO) Symphony . St. Louis Symphony . St. Petersburg State Chamber Orchestra (Russia) . Sinfonia of Colorado .

Sioux City Symphony . Spokane Symphony . Spoleto Festival Orchestra . Strauss Symphony of America . Timberline Orchestra .

Tucson Opera Orchestra . Tucson Symphony . U.K. Philharmonic . University of Colorado Orchestra . University of Northern
Colorado Orchestra. Utah Festival Opera. Westminster Symphony. Windsor (Ontario) Symphony. Wyoming Symphony
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Mahler, Mahler, Everywhere in 2005

February 5, Fort Collins Symphony Orchestra, Kindertotenlieder, Lisa Relaford Coston, soloist, Wes Kenney,
conductor. For full details, call 970-482-4823, or see www.fcsymphony.org.

May 7, Arapahoe Philharmonic, Vincent LaGuardia, conductor, Symphony No. 2, Maureen Sorensson, soprano
& Leann Scherlong, alto. Perforrnance at Orchard Road Christian Center, just west of l-25 on Orchard Road.

Ticket information at 303 -78 1 - 1892 or www.arapahoe-phi1.org.

May 21, Timberline Symphony Orchestra, Brian St. John, conductor: Symphony No. 1. For venue and time,
call 1 20 -3 52 - 57 90, or see www. Timberline S ymphony. org.

Web surfers can find concert performances in most cities by visiting: www.culturefinder.com

MahlerFest Record of Works Performed
Aria from Die Tote S/dd, (Korngold)
B ei Mondaufgang (Wolfes)
B rettl-lie de r (Schoenberg)

Das Klagende Lied (two-part version)
Das Lied von der Erde
Das Lied von der Erde, Abschied, piano/voice version
Das Lied von der Erde (I, III, V), piano/voice version
Das Liedvon der Erde,Yl, (choreographed)

Des Knaben Wunderhorn, with orchestra
Five Poems, Opus 10 (Gritres)
Four Early Lieder (Gustav Mahler)
Galgenlieder (Graener)

Greeting from Arias and Barcaroles (L. Bernstein)
Hochsommer (Felix Weingartner)
Hiitet euch! (Zemlinsky)
Kindertotenliede4 piano & voice
Kindertotenlieder orchestra & voice
Klavierstiick, Opus 19, No. 6 (Schoenberg)

Lieder (Berg)
Lieder (Brahms)
Lied (Humperdinck)
Fuge (Iohn David Lamb)
Lied (Josephine Lang)
Lieder (Alma Mahler)
Lied (Mendelssohn)
Lie de r (Loujse Riechart)
Lied (MaxReger)
Lieder (Schoenberg)
Lieder (Schubefi)
Lied (Schumann)

Lie d (Friedich Silcher)
Lie d e r (Richard Strauss)
Lieder (Wolf)
Lieder from Opus 2 (Zemlinsky)
Lieder und Gesiinge

aus der Jugendleit (Mahler)

t991.

1999
1998

1995
t99t
1998

1998

2005
1994
2001
1998

1996
1995
1997
1997
t99l

1990,1996
2002
1997
1996

2000, 2001
2001
2001
2001

1992,2003
2001
2001
200t
2001

2000,2001,2004
2001

2001
t993, 199s, 1998, 2000, 2001

1995, 2000
1995,2003

1988, 1993, 1997, t999
1988, 1993, 1995,2005

2000

Non piu andrai (Mozart)
Piano Quartet in A minor (Mahler) 1988,

Prelude to Die Meistersinger (Wagner)
Sieben Friihe Lieder (Berg)
Suite from BWV 1067 and BWV 1068 (Bach.iMahler)
Song by Arnold Bax
Song by Claude Debussy
Songs by Kurt Weill
Song by Roger Quilter
Song by Sergei Rachmaninoff
Songs and Movie Songs (Komgold)
Songs by Joseph Marx
Songs from Des KnabenWunderhont voice & piano

2000

t997,2004
2004
1990
1989
2000
2000
2000

2000
2000
1999

1998,1999

1989 1994, 1997, 1999, 2003, 200s
Songs from Land of Smiles (Franz Lehar) 1998

Songs to Poems by Ri.ickerl 1989,1997
Songs, Opus 3 (Grosz) 1998

Songs, Opus 8 (Wellesz) 1998

Rusalka's Song to the Moon (Dvorak) 2000
Symphony #1 1988

Symphony #1 (Hamburg Version 189.1) 1998
Symphony l2 1989,1999
Symphony #3 1990,2000
Symphony #4 1991,2001
Symphony #4, IV, Mahler performing on piano 1994
Symphony #4, IV (Schoenberg Society arrangement) 1991

Symphony #5 1992,2002
Symphony #6 1993,2003
Symphony #6, I, two piano version (Zemlinsky) 1993
Symphony #7 1994,2004
Symphony #8 1995
Symphony #9 1996,2005
Symphony #10, J. H. Wheeler version 1997
Tragic Overlure (Brahms) 2005
'Wer Liede4 Op. 2 (Schoenberg) 1996
Vier Stiicke fiir Klarinette and Klailer (Berg) 1990
Der Zwerg final scene (Alexander von Zemlinsky) 2002Lieder eines fahrenden Gesellen (Mahler)

Marches & Llindler by Schubert
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Presenting our annual MahlerFest is a labor of love for our volunteer MahlerFest Orchestra, Board of Directors and other
\,loiunteers. However, not all expenses are met by ticket sales and grants, and audience donations are a crucial and sig-
nificant component of our funding base.

Your contributions of any amount are significant, and highly prized.
For those we offer our heartfelt thanks!

Please make your check payable to: Colorado MahlerFest, and send it to:
Colorado MahlerFest, P.O.Box 1314, Boulder, CO 80306-1314

Annemarie Mahler
Management Robotics
Jennifer Motycka
Robeft & Victoria Olson
Paul & Elizabeth Reynolds
Pat & Stan Ruttenberg
US West Foundation
Alice Dodge Wallace

Friends (under $100)
John M Brown
Lloyd & Mary Gelman
Viola Haertling
David and Gertrude Holtslag
William & Mary Anne Jerome
Lorraine Kaimel
Andrew & Anne Keller
Charles & Marian Matheson

Jim Mitchell
Dr. & Mrs. James Donald Monk
Harry & Jean Nachman
Tonny-Broe Parkin
Gert & Walt Pedlow
Karen Ripley
Ernest Rost
Roberl L Resseguie
Chester F Shan

Susan Abe
Chris & Joyce Argent
Charles & Kathryn Arnold
David Auerbach
Gwynneth Ayers
Rowanna Bobo
Jim Bowers
Joseph Brazie
Cynthia Carey
Wallace & Beryl Clark
Brian Collins
Debbie Corisis
Dallas Craven
Margaret R Davis

Maria Dresselhaus
Jack Elford
Flora Lee Felsenthal
Rebecca Flintoft
William T & Ann

Weisblat Ford
Florence & Jerry Fox
Donna Gartenmann
Lloyd & Mary Gelman
Sydney Geltman
John & Ellen Gille
Judith K Goebel
lgor Grobman
Tony Hagan

Marilyn & Robed Peltzer
Mary C Prescott
Jack Ramaley
Dorothy Read
Ted & Evangeline Reilly
Robert & Sue Resseguie
Paul & Elizabeth Reynolds
John Richardson
Madha Roberts
lan Kurt Rosen
Stan & Pat Ruttenberg
Stephen Sarper
David & Shirely Saxon
Alan Shapley
Sara Sheldon
Norman V Skul

Christopher Leuba
Julius & Dorothy London
George & Ros Ludwig
Robert Neveldine
Ruth J Okamoto
Brian O'Leary
Joan Podolak
Victoria Shi Quattro
Karen Ripley
Juan & Paige Rodriguez
Carolyn Ruttenberg
Arthur J Sable
Jo An Segal
Nancy Sheffield

Michael Smith
Ad Smoot
Donald & Eleanor Stevens
Patrick Sweeney
Jane Uitti
Sara Van Dyke
AIice Dodge Wallace
Edwin L Wolfe
Patrick Dills & Hai Yan

Zhang
Marilyn & Edward Zipser

Howard & Kaye Snyder
Stan Stephan
Philip D Straffin
Lee Sugg
Elaine Taylor
Donald & Jeanne Tucker
Lois & Gordon Wand
Wesley Wicks
Karl H Williamson
James & Nurit Wolt
Adhur Wouk
Norio Yuki

This year we would especially like to thank all those who made donations in memory of Pat Ruttenberg.

ln-Kind Contributions
Tom Karpeichik (Web design)

AES Consulting & Michael Komarnitsky, Komar Consulting Group (Web-hosting)
Ann Alexander Leggett (Publication design & desktop publishing)
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MahlerFest lV (1991) Founding Members

Patrons (over $100)
Bob Collins
Dale Day
Charles Demarest
Robeft & Louise Dudley
Homsi Fady
Fuller Foundation
Marion Higman
David & Janet Hummer

The Academy Group
Jefirey Barish
Wes Blomster
John D Bremer
Francis & lnge Bretherton
John M Brown
Steven & Peggy Bruns
Joseph Caivano
Don G Campbell
John I Castor
Yau-Man Chan
Ronald R Charpentier
Byron Chrisman
David & Marian Clark
Claude Coppel
Victoria & Robert Deveraux

Richard & Margaret
Dillon

Robert & Louise Dudley
Garrettson Dulin
Marjorie Eddy
Zetta Feder
Stuart Feder
William & Diedre Ford
Mitchel Friedfeld
Stan Gayuski
Neil & Celia Hamilton
Pembroke Hart
Elizabeth Sams Hawes
Melvin J Hill
Jeanine & Alex Hoen
Herta Hess Kahn

Cu rrent (2003 -2004) Contri butors
Patrons ($100 & over)

Eugene Kinder
Barry Knapp
Louis Krupp
Hannah P Kuchar
John David Lamb
Harold & Joan Leinbach
L David Lewis
Henry & Sheila Mahler
Denise McCleary
Robert T Napier
Margaret Oakes
Thomas J O'Regan, Jr
Ethel & Jacques Pankove
Marion W Paton
Charles & Lucy Pearce
Lachlan Pitcairn

Friends (under $100)

Susan Hall
Dean & Relle Hansen
Kelly Dean Hansen
Elaine Hill
Donald L Hinsvark
Charles & Joanne Howe
Jaime Hutchinson
Barbara J Johnson
Jo Ann Joselyn
Harriet Karman
Akira Kasahara
James M Kates
AIlen Kemp
Frank & Marian Kreith



"Electrifying! The most exciting musical experience l've had in eight years here. Period."-Kansas City Star.
"This great performance is the equal of any Eighth l've ever heard."-Fanfare magazine.

One of the major American conductors"-Musique in Belgium.
"Exquisite. Breathtaking. Spiritual. Noble."-Ihe American Record Guide.

"A world class performance"-On the Air magazine.
'The orchestra loved you, the public loved you." 

-Karlowy 
Vary Symphony Orchestra, Czech Republic.

"Magnificent! A fine orchestra and an outstanding conductor."-Longmont Times-Call.

Such is a sampling of reviews garnered by Maestro
Robert Olson, Artistic Director and Conductor of the
Colorado MahlerFest since its inception eighteen years
ago. He brings an amazingly active and varied career to
the podium, currently holding conducting posts with four
different organizations, encompassing the entire spectrum
of the concert stage-symphony, opera and ballet-and
conducting nearly sixty performances a year.

Currently a resident of Kansas City, Olson holds posts
with three other orchestras. He is the conductor for the
Kansas City Ballet, a post he has held since 1992,having
conducted more than 400 performances with the Kansas
City and St. Louis Symphonies. He is Director of
Orchestras/Opera at the University of Missouri-Kansas
City where his two orchestras and, in particular, the opera
productions consistently receive critical acclaim. With a
repertoire of over 60 operas, recent productions include
Turandot, A Midsummer's Night Dream, Manon, Ariadne
auf Naxos, and many others. He is also Music Director
and Conductor of the Longmont Symphony in Colorado,
an orchestra that has consistently received rave reviews
from Colorado critics. During his 22-year tenure, the
orchestra has flourished, presenting an eleven-concert sea-
son to enthusiastic audiences.

Prior to his move to Kansas City he was on the faculty
of the University of Colorado College of Music for six-
teen years, where he was music director of the opera pro-
gram and Associate Conductor of Orchestras. Local audi-
ences also know him as conductor for years of the
immensely popular Colorado Gilbert & Sullivan Festival.

He has held conducting posts with the Omaha
Symphony, Boulder Baroque Chamber Orchestra, Boulder
Civic Opera, Arapahoe Chamber Orchestra, Arvada
Chamber Orchestra, the Colorado Lyric Theater, and the
Rocky Ridge Music Festival.

An active guest conductor, he has guest conducted
many orchestras in the United States and made his
European debut in 1990 in Belgium. This resulted in
engagements in Venezuela, return invitations to Belgium,
Bergamo and Milan, Italy, the Czech Republic, the
Ljubljana Music Festival, Opofto, Porlugal, and the
National Symphony of China in Beijing. In February of
2001 he conducted four major Stravinsky works in a

Stravinsky Festival sponsored by the Kansas City
Symphony as well as five performances for the Miami
City Ballet. In April of 2004 he took "first place" con-
ducting the Korean National Symphony in a lO-orchestra

competition, a concerl that was televised live over much
of Asia.

In addition to the success t,f the Mahler Eighth CD, a
performance described as "legcndary" by several national
publications, his concerl recording of the Wheeler version
of Mahler's Tenth Symphony is available on CD from the
Colorado MahlerFest. 11rir yyt,rk received its rvorld pre-
miEre performance at MahlerFest X in 1997 after Olson
and a small international team spent over a year editing
and preparing the Wheeler realrzation. His recording of
the same symphony for NAXOS records with the Polish
National Radio Orchestra was released in May 2002 to
such reviews as "second only to Rattle and Berlin." He is
also recorded on the CRS label.

He is manied to Victoria Hagood-Olson. They have
two children, Tori (17) and Chelsea (14), both budding
musicians.

The Colorado MahlerFest, initiated by Olson on a
dream and $400 seventeen years ago, has flourished to
become not only "one of Boulder's most valuable cultural
assets," but a world class festival, dedicated to the cultiva-
tion of all things Mahlerian!
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Stuart Feder, M.D. is a graduate
in music and medicine, and aprac-
ticing psychoanalyst, Einstein
School of Medicine, New York.
His Mahler publications are well
known and his two books on
Charles Ives are an important part
of the literature on this American
maverick composer. As Dr. Feder
describes in his book on lves, My

Father's Song,Ives may well have heard Mahler con-
duct in New York but, notwithstanding many stories
(myths), there is no evidence that the two ever met or
that Mahler ever saw scores of Ives. Dr. Feder gave
lectures at MahlerFest XI, XII, and XV and we are

delighted to welcome him again for MahlerFest XVI.
Dr. Feder's new book, Mahler in Crisis, has recently
been published by Yale University Press.

Stephen E. Hefling received the A.B. in music from
Harvard and the Ph.D. from
Yale, with a dissertation exam-
ining Mahl er' s To dt enfe i e r
movement from the dual per-
spectives of programmatic
influence and compositional
process as documented in
Mahler's surviving sketches
and drafts. Currently Professor
of Music at Case Western
Reserve University, he has also taught at Stanford and

Yale Universities as well as Oberlin College
Conservatory.

Prof. Hefling has written numerous articles and
book chapters for lgth Century Music, Journal of
Musicology, Journal of Music Theory, Performance
Practice Review, the revised New Grove Dictionary,
A Mahler Companion (Oxford, 1999), The

Nineteenth-Century Symphony (New York, 1997), etc.
He rediscovered Mahler's manuscript version of Das
Lied von der Erde for voices and piano, and edited
that work for the Kritische Gesamtausgabe (Yrenna,
1989). He introduced the Abschied from the piano
version which was performed at MahlerFest XI. His
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monograph on Das Lied appeared in the Cambridge
Music Handbooks series in 2000, and he has written
program notes for Mahler recordings by leading con-
ductors including Pierre Boulez and Lorin Maazel.
Recently he has both edited and contributed to the
volumes Mahler Studies (Cambridge,1997) and
Nineteenth-Century Chamber Music (New York,
1998).

For his work on Mahler, Prof. Hefling has been
awarded grants from The Martha Baird Rockefeller
Foundation and the American Philosophical Society,
as well as a Morse Junior Faculty Fellowship at Yale
University; he has been a speaker at international
conferences on the composer in Vienna, Paris,
Hamburg, Rotterdam, New York, Montpellier,
London, and Boulder.

Also a specialist in baroque performance prac-
tice, Prof. Hefling has performed widely with early
music ensembles in the noftheastern US, and has

served as director of the Yale Collegium Musicum
and the Cleveland Baroque Soloists; his book
Rhythmic Alteration in Seventeenth- and Eighteenth-
Century Music (New York, 1994) is widely regarded
as the standard reference on that topic.

Prof. Hefling was one of our guest lecturers for
the Symposium during MahlerFest XI, appeared in
our MahlerFest XIV and XVI symposia and we are

delighted to welcome him back for MahlerFest XVII.

Marilyn L. McCoy is a musicologist, teacher and
lecturer active in the Boston area. Since moving to
New England from California in 1999, she has

served on the music faculites of the University of
New Hampshire and the Massachusetts Institute of
Technology. Though primarily
a "Mahler Scholar," she

worked at the Arnold
Schoenberg Institute in Los
Angeles for the last three
years of its existence (1995-
1998), serving as Assistant
Archivist and co-author of A
Preliminary Inventory of
S cho enbe rg C o rre spondenc e.



In addition to her contributions to Schoenberg and
His World, edited by Walter Frisch, and The Reader's
Guide to Music: History, Theory, Criticism, edited by
Murray Steib, her article "'It is my very self': The
Multiple Messages of Gustav Mahler's 'Ich bin der
Welt abhanden gekommen,"' was published in Music
Observed: Studies in Memory of William C. Holmes,
ed. Colleen Reardon and Susan Parisi (Harmonie
Park Press, 2004). Dr. McCoy presented authoritative
lectures on the Mahler Symphonies No. 5 and 6 at
MahlerFest XV and XVI, and has acted as pre-con-
cert lecturer since 2003. This year she will take part
in the Festival Symposium and present the pre-con-
cert lectures.

Kelly Dean Hansen is a graduate student in musicol-
ogy at CU's College of Music, working on his

Doctorate. He has a Bachelor's
Degree in piano from Utah State

University and a Master's
degree in musicology from CU.
Hansen serves as a member of
the board of directors of
MahlerFest. He has a special
interest in Mahler, but also
Brahms and Dvorak. He writes
concert reviews for the Boulder

Daily Camera and the Longmont Times Call, and
gives pre-concert lectures during the summer for the

Colorado Music Festival. He hails from St. George,

Utah.

Patrick Mason, a baritone on the faculty of the

University of Colorado, performs operatic and con-
cert reperloire throughout the world. Most recently he

has been heard in recitals at the Library of Congress

and in the Cairo Opera House in Egypt, in contempo-
rary music at New York's Alice Tully Hall and in a
leading role in the new opera Sara McKinnon in Las

Cruces, New Mexico. In October of 2000 he sang the

New York premiere of the opera, Black Water,by
John Duffy and Joyce Carol Oates at the Cooper
Union. Mr. Mason has been a guest soloist with the

Syracuse Symphony, the Rochester Philharmonic and

the Colorado Springs Symphony. He has recorded
music from tenth-century chant to songs by Stephen

Sondheim for Sony, Vox, l'Oiseaux Lyre and Erato.
His two most recent CD releases on the Bridge

Records label are Schubert's
Winterreise (BCD 9053) and
French Melodies (BCD 9058)
by Ravel, Faur6, Dutilleux
and Poulenc. Having been

born and raised in the low
clay hills above the Ohio
River, his passions are (natu-
rally) hiking and ceramics.

Steven Bruns is Associate Professor at the University
of Colorado-Boulder, where he has taught since 1987.

From 200I-04 he was chair of the composition and
theory faculty. Previously, he taught at Western
Michigan University (1984-85) and Western Kentucky
University (1985-87). As an NEH Summer Seminar
member, he studied Wagner's operas with Robert
Bailey (NYU, 1990) and German modernism with
Walter Frisch (Columbia, 1994). His research interests

have included the music of Schubert, Mahler, Alma
Schindler Mahler, and song analysis. His current
research is on the music of George Crumb, and he

expects to complete a comprehensive analytical
monograph in 2005. His research has been presented

at conferences and Crumb festivals in Prague,

Bratislava, Boulder, Houston,
Montreal, Rochester (NY),
DePauw University, and

Colorado College. His essays

have appeared in several
recordings, most recently Vol. 6

of the Complete Crumb Edition
(Bridge Records, 2003) and
Margaret Leng Tan's recently
released CD & DVD recordings
of Crumb's Makrokosmos I & 11(Mode Records

2004). He is the co-editor, with Ofer Ben-Amots, of a

new book, George Crumb and the Alchemy of Sound;

Essays on His Music (Colorado College Music Press,

2004).
Bruns has been on the Board of Directors of the

Colorado MahlerFest since 1991. In 1998, he organ-
rzed a Mahler conference on the Boulder campus,

which involved 20 scholars from across North
America and Europe. He was a founding board mem-
ber of the Rocky Mountain Center for Musical Arts,
Lafayette, CO, 1995-2000.
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Longmont Symphony

Music for the Heart - 2005

Robert Olson, Music Director & Conductor. Vance Brand Auditorium, Longmont

January 29 - Family Concert: Theme and Variations, Robert Olson, Conductor, 7:30 PM - with the
Longmont Youth Symphony, Brian St. John, conductor
Young Artist winner, concerto to be announced; Variations on a theme of Haydn, Johannes Brahms; Enigma
Variations, Edward Elgar; Young Person's Guide to the Orchestra, Benjamin Britten, narrated by Patrick
Mason.
March 5 - Nancy Nixon Memorial Concert: The Romance of ltaly, Robert Olson, Conductor; 7:30 PM
W A. Mozart, Sinfonia Concertante in E-flat Major, with soloists from the orchestra; Les Preludes,Franz
Liszt; The Pines of Rome, Ottorino Respighi
April 16 - Ultimate Romantic Story, Robert Olson, Conductor, Dr. Richard Kogan, M.D., piano, 7:30
PM. Selections from Cinderella, Sergei Prokofiev; Symphonie-Mathis der Maler, Paul Hindemith; Piano
Concerto No. 1, Peter Ilyich Tchaikovsky
May 8 - POPS Concert, Romance of Broadway, Maureen Sorensson, soprano; Tenor TBA; Steven
Taylor, baritone. Selections from such composers as Rogers & Hammerstein, Rodgers & Hart; Leonard
Bernstein;Andrew Lloyd Weber, and many others.

Call303-772-5786 for information & tickets

Discoyer the Roclry Mountain Genter for Musical Ails
...a non-prufit Gommunity mush school in ib nirUt year in Lafayette

Webe got sometbingfor euetyone-all aget and abilities

Call 303/665-0599 for details
Tvi nau x*ta n re ami lahle

l&u sky },lqe41.r I h 1Q141e1 4
FOR MUSICAI ANTg

. Lessons on all instruments and voice

. Music Togetheroeady childhood program

. Lafayette Community Chorus (ages 16+)

. Rocky Mountain Concert Band (ages 16+)

. Theory classes, piano lab, and piano certificate program

. World Series, CU at the RMCMA Concerts, recitals and more

. Fundraisers and community involvement opportunitles

fl G"h il:

Mm ,R#u'I*
r*tffir 

?sa!v!!Nrr r)lrND^roN
ilaiqr$\e. j!-v.F"lil r,,,

Music.for all ..,.for lifr!"'

200 E Baseline Rd . Lafaydle . www.nncma.org r$flNTER/SPRING TERM RIJNS JAN. 10 -MAY 21, 2005

Mmba, Nntional Guild of Connwirx Stlnob of tlr Ant

Thanks to All Arts Lovers from SCFD

Thankyou forall of yourhelp in achieving a65'h votersupportforSCFD's renewal effort! We (SCFD and
Citizens for Arts to Zoo) had a lot of support from organizations that SCFD funds as well as their volunteers,
staff, audience and board members-sign distributions, monetary contributions, audience education efforts,
and political advocacy were just part of everything that was done.

65% approval means that the public looked at our 16 year record of responsibly using their funds to bring
direct benefit to the residents of the district; to reach the children through schools, civic groups, and outreach
efforts; to commit to high quality and innovative programming and education efforts; to invest in operating the
best facilities this community can afford; to be open and inviting; to support cultural
tourism and economic deveiopment; and to acc6unt of public d6llars dlong the w ry; and I A
to participate in the broader community.

SCFD will continue through June 2018. Many of the children our cultural community
reaches today will be our voters in 2016. Give them loving care, give them fun, give
them great experiences. Thank you for all that you do. Thank you for your help during
the last four years. The work is never done, but today we can celebrate!

THE ARTS COUNT!

Scientiffc & Cultural
Facilities District

tUttking It Pottibb.



COTORADO /TAH TERFE'T PROUDTY ACKNOWLEDGES
RADIO PARTNERSH I P5 WITH:

91.5 MHz
KUNC hos quite good reception in Boulder ond towords Denver.

Severol tronslotors coye r other oreos.
www.kunc.org

'"KUNC corries the NPR morning on-d ofternoon tolk shows,
Car Talk, Divers e Music, including clossicol selections.

They colloborote with us in Public Service Announcements,

MohterFesris,ii:"!:!?:il:":{:'"itheirsponsors

KCME, FM Colorodo Sprinqs - 88.7 MHz
KCME con be heord from south o' Colorodo Springs to South Denver

ond in some other Denver locations.
Tronslotors ore plonned and being considered for wider coveroge.

www.kcme.org
KCME broadcosts 24-hour music -Clossico I with joz on Soturdoy mornings ond

The Metropolitan Opero "Live from the Met" on Soturdoy.
They colloborote with us in Public Service Announcements,

ond ticket giveowoys.

. MohlerFest is pleose d to be one of their sponsors.

KVOD - 9O.I MHz
KVOD is port of the three-chonnel KCFR, broodcosting 24-hour clossicol
music on their FM chonnel - neuls ond other non-music progroms ore

corried on their two AM chonnels,
1340 KIlz ond 1490 KHz.

www.cpr.org
KVOD 90.1 MHz, carries broodcosts of the Metropoliton Opero, Colorodo

Symphony, Denver Friends of Chomber Music, ond severol other locol music

M"fr[:i#:i'lf"!,?f iz.;::!::'"!i,i!'?ffi o,,




