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MAHLER: THE MAN, THE MUSIC, THE MESSAGE

Introduction Anthony Camden

The Day the Music Died
Norman Lebrecht

Mahler on Mahler

The Musical Phenomenon
Donald Mitchell

Mahler’s Intimations of Immortality
Henry-Louis de La Grange

Glimpses of Mahler

Everything you ever wanted to know about Mahler but didn’t
know who to ask

Open session with Henry-Louis de La Grange and Donald
Mitchell, moderated by Norman Lebrecht

The ‘Adagietto” from Mahler’s Fifth Symphony, performed by the
Orchestra of the Royal Academy of Music conducted by Maurice

Handford.

During the afternoon the five Mahler’s ‘Riickert Lieder’ will be sung by Carol
Lesley-Green accompanied by Nigel Foster. For the final song, ‘Ich bin der Welt
abhanden gekommen’, Carol Lesley-Green will join the Orchestra of the Royal
Academy of Music, led by Susan Collier.

Royal Albert Hall

MAHLER Symphony No. 2 (“Resurrection”)

GILBERT KAPLAN conductor

LONDON SYMPHONY ORCHESTRA

London Symphony Chorus and Pro Musica Chorus of London
[ILL GOMEZ

SARAH WALKER




Donald Mitchell

Donald Mitchell has spent much of his working and leisure life on Mahler
studies and research. He has completed three volumes of his Mahler study,
‘The Early Years’, “The Wunderhorn Years’ and ‘Songs and Symphonies of
Life and Death’, as well as completing an important annotated edition of
Alma Mabhler’s ‘Memories and Letters’. The Bruckner Society of America
presented him with its Gustav Mahler Medal of Honour in 1961.

In 1971 Donald Mitchell became the first Professor of Music at the University
of Sussex, having founded and directed the music course which began in
1969. He remains a Visiting Professor of the University. He is currently
Chairman of Faber Music.

Henry-Louis de La Grange

Henry-Louis de La Grange is the leading authority on Mahler’s life. He has
devoted more than 30 years to writing a definitive biography, the first
volume of which was published in New York and London in 1974, the
second and third in Paris in 1984; they will appear in English translation in
1987-88. The vast amount of original material collected in his researches form
the nucleus of a Bibliothéque Gustav Mahler which he opened in April 1986.

Born in Paris in 1924, La Grange studied at Yale and in Paris with Yvonne
o
Lefebure and Nadia Boulanger. He contributes regularly to distinguished
& g ) ¢
periodicals and is in great demand as a lecturer in continental Europe and
the United States. This is his first public appearance in Britain.

Norman Lebrecht

Norman Lebrecht writes on music and the arts for the Sunday Times. Born
in London in 1948, he has written three books on music and is currently
working on a study of Mahler’s personality, to be published in 1987 by Faber
and Faber.




Carol Lesley-Green

soprano

Carol Lesley-Green entered the Royal Academy of Music in 1981, where she
is currently studying with Marjorie Thomas. Since joining the Academy she
has won a number of major awards and prizes including H.M. The Queen’s
Commendation for All Round Excellence in 1984. In October 1986 she will be
making her début with the Wexford Festival Opera.

Nigel Foster

piano

Nigel Foster studied at the Royal Academy of Music with Guy Jonson and
Geoffrey Pratley, where he won all the major accompaniment prizes. He also
holds a Bachelor of Music Degree from the University of London.

Maurice Handford

conductor

Maurice Handford made his conducting début with the Hallée Orchestra in
1960, and in 1964 was appointed Sir John Barbirolli’s Assistant, soon after
becoming Associate Conductor. Maurice Handford has conducted in all the
major European countries, as well as New Zealand, Australia, Hong Kong
and the United States.

Gabriel Woolf

Gabriel Woolf studied at the Royal Academy of Dramatic Art where he was
awarded the Gold Medal. He works in all areas of the profession, but is best
known to millions of radio listeners and for his recital work. Annually he
presents more than twenty of his anthologies and portraits, from Broadstairs
to the Black Hills, Reading to Rotterdam, New Castle to New Brunswick.
He has appeared at many of the major festivals in Britain, and abroad in
Holland, Israel, Canada, Bermuda and the United States.




GUSTAV MAHLER
Funf Lieder Nach Riickert
(1901-2)

UM MITTERNACHT

Um Mitternacht

hab’ ich gewacht

und aufgeblickt zum Himmel;
kein Stern vom Sterngewimmel
hat mir gelacht

um Mitternacht.

Um Mitternacht

hab” ich gedacht

hinaus in dunkle Schranken;
es hat kein Lichtgedanken
mir Trost gebracht

um Mitternacht.

Um Mitternacht

nahm ich in acht

die Schlage meines Herzens;

ein einz’ger Puls des Schmerzens
war angefacht

um Mitternacht.

Um Mitternacht

kampft’ ich die Schlacht,

O Menschheit, deiner Leiden;
nicht konnt” ich sie entscheiden
mit meiner Macht

um Mitternacht.

Um Mitternacht

hab’” ich die Macht

in deine Hand gegeben!
Herr iber Tod und Leben:
Du haltst die Wacht

um Mitternacht!

ICH ATMET” EINEN LINDEN DUFI

Ich atmet’ einen linden Duft!

Im Zimmer stand ein Zweig der Linde,

ein Angebinde von lieber Hand.
Wie lieblich war der Lindenduft!

Wie lieblich ist der Lindenduft,
das Lindenreis brachst du gelinde!
Ich atme leis im Duft der Linde —
der Liebe linden Duft.

BLICKE MIR NICHT IN DIE LIEDER

Blicke mir nicht in die Lieder!
Meine Augen schlag’ ich nieder,
wie ertappt auf boser Tat.
Selber darf ich nicht getrauen,
ihrem Wachsen zuzuschauen.
Blicke mir nicht in die Lieder!
Deine Neugier ist Verrat!

Bienen, wenn sie Zellen bauen,
lassen auch nicht zu sich schauen,
schauen selbst auch nicht zu.
Wenn die reichen Honigwaben
sie zu Tag befordet haben,

dann vor allen nasche du!

At midnight

I kept watch

and looked up to heaven;

no star of all the host of stars
smiled on me

at midnight.

At midnight

I sent my thoughts

far to the bounds of space;
no vision of light

brought me comfort

at midnight.

At midnight

I took note of

the beating of my heart;
a single pulse of sorrow
came back to me

at midnight.

At midnight

I fought the battle,

O Mankind, of your sufferings;
I could not gain the victory

by my own strength

at midnight.

At midnight

!‘\’nm‘ my slrvngth
into Thy hands!

Lord of death and life,
thou keep’st the watch
at midnight!

I sensed a delicate fragrance.

In the room stood a spray of lime,

a token from a beloved hand.

How lovely was the fragrance of lime!

How lovely is the fragrance of lime,
the spray of lime you delicately plucked!
I sense the fragrance of lime

the delicate fragrance of love.

Do not peep into my songs;

I cast down my eyes,

as if surprised in a naughty deed.
I dare not even trust myself

to watch them growing.

Do not peep into my songs;
your inquisitiveness is treason!

Bees, when they build cells,

also will not let themselves be watched,
and do not even watch themselves.
When the rich honeycombs

are at last brought to the light of day,
you shall be the first to taste!




LIEBST DU UM SCHONHEIT

Liebst du um Schonheit,
O nicht mich liebe!

Liebe die Sonne,

sie tragt ein gold'nes Haar!

Liebst du um Jugend,
O nicht mich liebe!
Liebe den Friihling,
der jung ist jedes Jahr!

Liebst du um Schatze,
O nicht mich liebe!
Liebe die Meerfrau,
sie hat viel Perlen klar!

Liebst du um Liebe,
O ja mich liebe!
Liebe mich immer,

If you love for beauty,
then do not love me!
go, love the Sun,

for he has golden hair.

If you love for youth,
then do not love me!

go, love the Spring,

who is young every year.
[‘,'7 you love for riches,
then do not love me!

go, love a mermaid

for she has many fine pearls!

If Yyou /UL'L' for [U.'('
then yes, do love me!

love me for ever

dich lieb” ich immerdar! I'll love you evermore

ICH BIN DER WELT ABHANDEN GEKOMMEN

I am lost to the world
on which I squandered so much time;

Ich bin der Welt abhanden gekommen,

mit der ich sonst viele Zeit verdorben;

sie hat so lange nichts von mir vernommen,
sie mag wohl glauben, ich sei gestorben!

it has for so long known nothing of me,
it may well believe that I am dead!

Not that I am in any way concerned
if it takes me for dead

nor can I say anything against it,
for truly I am dead to the world

Es ist mir auch gar nichts daran gelegen,
ob sie mich fiir gestorben halt.

Ich kann auch gar nichts sagen dagegen,
denn wirklich bin ich gestorben der Welt.

I am dead to the world’s commotion

!

Ich bin gestorben dem Weltgetimmel
und ruh’ in einem stillen Gebiet!

Ich leb’ allein in meinem Himmel, I live alone in my own heaven
in meinem Lieben, in meinem Lied. in my love, in my song.

and at peace in a still land

Iranslation by Deryck Cooke from Gustav Mahler: ‘An Introduction to His Music’, published by Faber Music 1980
Reproduced by kind permission of Faber Music

FESTIVAL MUSIC AND BOOK SHOP

Visit our shop in the
Queen Elizabeth Hall foyer to see our
large selection of Mahler books and scores,
or phone us on 01-633 9323
to reserve your copies.

Access. Visa and Amex welcome.




ROYAL ALBERT HALL, 7.30 pm
MAHLER Symphony No. 2 (“Resurrection”)
GILBERT KAPLAN conductor
LONDON SYMPHONY ORCHESTRA
London Symphony Chorus and Pro Musica Chorus of London

JILL GOMEZ soprano SARAH WALKER mezzo-soprano

Gilbert Kaplan

Gilbert Kaplan has rapidly become one of the leading interpreters of Mahler’s Second
Symphony. Although he is an amateur conductor, Mr Kaplan’s first conducting effort
in 1982 at New York’s Lincoln Center was so enthusiastically received that the
American Symphony Orchestra invited him to lead the Orchestra in an encore per-
formance of Mahler’s epic in Carnegie Hall. That concert, in turn, was selected by New
York’s Daily News as one of the ten best concerts of 1983. Since then, Mr Kaplan has
been invited by orchestras around the world to conduct the Resurrection Symphony,
including the New Japan Philharmonic, the London Symphony Orchestra, the
Orquestra Sinfonica Brasileira and most recently, the Hungarian Radio and Television
Symphony Orchestra. Future dates include the Orquestra Sinfonica de Sao Paulo
(Brazil) in October and the Stockholm Philharmonic in 1987.

Jill Gomez

Jill Gomez was born in Trinidad of Spanish and English parents, and has won an
international reputation on the operatic stage. She has given celebrity recitals in the
capital cities of Europe and has a distinguished recording career with numerous
awards and nominations. She appears regularly on BBC Radio and Television.

Sarah Walker

Sarah Walker studies with the Hungarian teacher Vera Rosza, with whom she has
built up an extraordinarily wide repertoire. Her celebrated interpretation of the great
operatic roles in the foremost international opera houses and her frequent recital
appearances with Roger Vignoles have won her international recognition.
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Mahler’s Funeral by Arnold Schoénberg
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